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Desikar as a Poet.
—_—— e

THE Sanskrit hiterature claims some of the
world’s greatest poets The oldest Sanskrf
poet, Rishi Valmiki, 1s perhaps the greatest poet 1
the whole field of the world’s literature The Creatox
of the world 1s frequently described in the Upan:-
shads as % (Poet). Ewidensly the Vedic concep-
tion1s that the poetic talent would be a proud
accomplishment even to the Supreme Being, the
Creator of all The art of the Adikavi Valmik: had
never been surpassed The greatest poets amongst
the later Sanskrit poets and the vernacular goets of
India recognised the immortal Poem of Valmik: as
the fountain source of their inspiration and have
freely confessed his toweriug eminence Even the
Supreme Being incarnating as Shr1 Krishna borrows
the language and manner of presentation of the
Adikavi in the Song Celestial ~ Vyasa the aathor
of Maha Bharata which 1s so much admired nof
only forits thoroughgoing treatment of all questions
of Polhity, Ethics and other subjects of public interest
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but also for its fine poetry acknowledges his mgh

admration for the mmimitable art of the pioneer
poet If the fine sloka of Valmik:

gaRieadgl geanasaeegond |

yeAisely aXEr @ onfaden i
touches tbe heart and ear of the modern readei, 1t
caught the attention of the author of Mahabharata
as well, so much so that 1t revolved 1n his mind and
passed into the following description of the com-
parative deserts of Nala and Damayanti,

FageagEal geafasmesond |

Teisef At & Smfadwor
Practically the whole of the questionaire of Rama
to Bhaiata 1n the hundredth Sarga of Ayodhyakanda
populaily known as the Kachchith Saiga has been
adopted word for word by Vyasa n the fifth chapter
of the Sabha Paiva where Narada makes enquiries
regarding the administration of Yudhishtira Theie
are changes in the order of verses and 1t 1s interest-
-ing to note that the questions put 1n the Sloka

FgY wRST W FEY GRS 59 |
HEY GReT QU FEW RS 399

which excepting the second pada 1s the same as tho
73rd sloka of the Kachith Sarga are beautifullw
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explained by Vyasa in the following sloka in answer

to a query of Yudhishtira as fo the meaning of the
guestions

AUEERST Ha TITHRS 97 |
PR 2 T@TARE 5T M

It 18 also interesting to note the administrative 1m-
provements disclosed by the additional questions in
the later work which would suggest the advances
made between the two periods The poeiry of the
Rishis Parasara and Suka 1s also very fine Coming
down to later times Kalidasa ceifaindy holds fhe
first rank next to the Great Rishuis Kahdasa him-
self 1s deeply saturated with the Ramayana and he
not infrequently discloses his high admuation for
the art of his Master by adopting his 1deas and
expression It 1s needless to quote passages in
proof of such borrowing but we would only 1nvite a
companson of the description of the condition of
Sita under the Simsupa tree in the syiFa" with
that of the I heroine of the Meghaduta distressed
by her separation from ber consort

fErggateda Agmr sHaaqeEfad ==MET |
TEAWRET AR STAERGTT FI0T &9 9971 ¢
[Sundarakanda Saiga 16 Sloka 30}
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a s, qRfeeal shfad & faee
SRR AfY FEA AFARIHEER, |

MEIHISTEY fEatedy g AT
A w7y Raffiar qReareET i

Bhava Bhuti 18 saturated with the poetry of Valomlki
and Kalidasa and frequently borrows from them.

The 1deal of good poetry held up by Sans-
kritians 1s much the same as the ideals of good
poetry mn other great iterature Shakespeare’s des-
ciription of the poet’s eye rolling with a fine frenzy
and giving to awry nothings a local habitation and &
name was anticipated long previously by the Sans-
krit critic in the verse * g&qr 9 fFRraq BRI’
‘where nothing appears to be something’ The
touching of the responsive chord in the reader who
has a soul and the car1ying home by delicate and fine
suggestion ethical messages deep into the soul ave
recognised as the principal functions of a good poet.
The ethical principles inculcated under the guise of
sweet poetry must appeal with sweetly irresistible
force hike the persuasion into good and noble ways
by a deeply loved woman The noblest teachings
1 the garb of enchanting poetry rivetting attention
and captivating the mind present themselves fre-
quently before the mind of the readers who once
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come ynder the influence of the poem and fix them-
selves upon them as the gmiding principles of life
never to be departed from Our poet Venkatesa
refers to the touching of the emotional ehord which
when awakened by good hitersture becomes a source
of unceasing and perennial delight He describes
the literature of his master Sr1 Ramanuja as pro-
ducing such an effect, viz, the piercing of the
chord of fine and perennial emotion 1n men with
responsive minds  ‘ SIMEOINFIGEANANREANT gy
Mere suggestion in a fine manner without direct or
full statement of good 1deas 1s consdered to be
superior poetry ITWHEg Fineness of expression is
a necessary condition of good poetry. There is
nothing so beautiful as the happy combination of
good 1deas and good expression The master poet
Kaldasa worships such a combination of expression
and 1dea, of ars and 31?3, as devoufly as the comhbi-
nation of the Divine Father and Mother His first
Bloka i Raghuvamsa 1s 1itself evidence of his
passionate love of the combination of lovely expres-
sion and lovelv 1dea The premier poet Valmiki

compares the lamentable condition of Sita in the
sp®ad with a misused word 1n hterature by a bad

author ¢ GEBRW AT At ara sdr=aC wtamm,* We may
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illustrate Kahdasa’s love for using sweet and fine
language by the following passages

Serqy wgam it aeffvong’

[Raghuvamsa |

‘A7 ghamly madEr ST AR
[Kumaiasambhava ]

The different styles of Sanskrit poetry are classified
by the Sanskrit critics as Gouda, Vaidarbha and
Panchala  Cuitics descuibe different poets as excel-
ling in one or other of these stiles. It must be
said of our poet Desika that he distingmishes him-
self as a great master of all these styles He 1s
himself conscious of this as bhe says of his own
poetry,

TTEAE IR IHIS TR R |

787 fen gviEla g awfed o

Although he modestls disowns any credit for his
productions which he whole-heartedly ascribes to
inspiration from the God within him, he 1s not
unconscious of the irresistible power of his poetry
whichis bound not only to disarm ecriticism from
any quarter however hostile but 1s also able to
rouse the affectionate love and admiration of even
the most 1mimically disposed reader. The author
of the Bhamati who 1s one of the classical wuiters
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of Sanskrit prose and whose prose like that of his
master the Gieat Sankara partakes wholly of the
nabure of poetry espressed his despair of his work
anpealing to the buterly hostile reader who 1s deter-
mined to carp and cavil  He savs brautifully
the following Sloka that the good 1eader needs no
request to read his work for he will read 1t on
account of 1ts natural charms and 1t 18 no use asking

the unsympathesic reader mmbued with insatiable
hatied or envy

qRRAl 8 G € J99n AGL E: |
Acatrf '“aa“raagr“ar“aﬁwnt‘ma’a AT &

The Sanskiit critics recogmse the writers of good
prose as great poets  “Good and sweet prose” they
say “1s the touchstone of a poet’s skill”” They say
¢ T T Ay gerea. Lhe few prose sentences with
which the plays of Kalidasa are interspersed do him
even more credit than his icomparable verses

But what 18 Kalidasa’s prose when compaied with
the prose of the authors Patanjal, Sabraswami, Sri
Sankaracharya or Vachaspats Misra? Theiwr works
are rich with charming poetry and have a sublimity
and mellifluous flow which 18 all their own Such
a great author as VachaspatL Misra dreaded the
hopeless apathy of the heart filled with hafred and
envy bub our poet says that a great author need not
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despair of sympathetic and admiring appreciation
from any reader provided he has the requisite brains
to understand the work  He says

A farg AeEtor afwarqyl 7 93 g

A AEFGFRNSIG: TGN, |
Prfadifeagiyargranga@aarEn
LS ClE A PIUEECIIC R E

He expresses his respect for Vachaspati Misra and
he adopts his style 1n his Tattva Tika which he
evidently intended to occupy for his School the place
of Vachaspat’s Tika of Sankara. Bashya. His
poetic works have won high appreciation from
scholarly critics who are orthodox followers and
preachers of rival persuasions We have personally
witnessed the pleasant and thrilhng effects wisibly
produced upon intelligent hearers of other persua-
sions when the slokas of our author are recited

Although our author dedicated his long hfe fto
the service of his religion and wrote colossal works
upon that theme, he appears to have acquired a
thorough mastery of the poetic hterature before his
days He also appears to have acquired a thorough
knowledge of all the prakmt dialects of Sanskris.
Not infrequently he was called upon suddenly to
write poetic works on the basis of his religion after
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the model of poets who lived before him, and he
always proved himself equal to the task. 'The
compass to which this review of the anthor is limited
cannot permit of a full criticism of the many works
of the author We must be content with touching
upon a few passages heie and there as specimens
of the author’s poetry.

We shall begin by entering 1nto a short survey
of the Sankalpa Suryodaya A drama, the poets say.
18 the test of a poet’s abihty The author of Mudra-
Rakshasa depicts the difficult position of a dramatic
poet 1n the verse T 4T AITHMAT &7 HAGHAT HA -
wfpdy g Our author also1s distinctly of opinion
that a dramatic poet should be thoroughly versatile
and be a master of all sciences and arts. He says

T o | a1 fEn | aftEey q an fIT
ArGt AR 7 d AIEF I9 98 0

There 18 no doubt that the sumlar rehigious and
philosophical drama of Prabodha Chandrodaya creat-
ed 1 our poet the desire to compose & drama after
that model which might serve as a religious drama
for the followers of his own school Our poet seems
to have read and digested the Prabodha Chandrodays
and learnt 1t by heart He evidently bad a very
high respect for the exqusitely fine drama of hie
predecessor and he frequently adopts the 1deas and
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d°§me1 and even the language of Krishna Misra ;
fat he would not surrender to anv extent hus rehgi-
jus convictions and he takes care to emphasise the
fifferences peculiar to his school The name he
adopted for his drama was evidently chosen by him
with the object of suggesting the differences 1n view
of the two schools of thought He appears to have
-a1t upon she name with special reference to Bada-
rayana’s Sutra
AERISTHAST  FIRCUVTER Frraraeaia=m-
g grRlgvEa: v
The soul on the eve of liberation receives the Liord’s
Grace and by means of that Grace the mind 1s
Uluminated by a flash of celestial ight and the soul
leaves the material fiame by the Sushumna Nad:
known as Brahmanadi  The sigmga®sq of the
Supreme Lord within 1s the 1mmediate cause of the
flash of celestial Light which dispels all darkness
and starts the soul on the celestial way to 1its
Liord The pursmt and attainment of < ensures
salvation through the instrumentality of the Liord’s
Grace which 1s won by the former Our author
evidently snggests by the name of h.s work that hie
school’s view of the dawn of the Lord’s Grace as
the unmediate cause of lhberation has the clear
support of the Sufra quoted above Students of
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Vedanta are well aware that amongst the divine
Carriers to Heaven constituting the At1Vahika Gana
or what 1s known as the Archiradimarga are
both the Sun and the Moon Thev must also be
aware that the moon appeais both in the Archiradi~
marga and in the Dihamadunarga Our poet by
varying the name from Chapdra to Surya evidently
suggests that the Sun alone 15 peculiar to the road
to Mukti and that the Mooa 18 & common factor to
both the 10ads in the same way as he vares the
qra9 or cause from AT to g  The TGN 1s fre-
quently spoken of 1n ancient religious hiterature as
e or mght  t'he use of ths moon will no doubt

lispel the darkness ot the night but 1t can not
dispel the might itself which sunrise alone can do.
‘The might of the @& will cease to be with the dawn
of the Liord’s Grace 'The lcngth of the play 1s
objected to by some critics ag too much for a play.
‘Fhe author dedicates his piay to the Primordial Actor,
Liord Vishnu, who acted at least ten Principal Paris
iz, the Dasavathaca He makes bhis apology for
descending 1nto the level of play wright by appealing
to the example of his Liord who was a trained actor
and played many hnmble and mear parts together
with his consort He could not therefore refrain

from choosing for the ankas or acts of s play any
Y. 1L 0
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number other than that of the avathars of his Lord

The abiding sentiment or Rasa for lus play was to
be the Shant: rasa and Shanti is not begotten with-
out a long preparation The play must end with the
dawn of a%ergy and the author might well have
thought 1t appropriate that the play might be acted
all mght and that 1ts end might synchronise with
the coming of dawn The author follows closely

the order of development adopted in the Sariraka
Sutras The first Anka of the play corresponds to
the Samanvayadhyaya of Brahma Sutras The
principal doctrines of the Vedanta are formulated
there The second Anka corresponds to the Aviro-
dhadhyayus of the Sutras The fallacies underlying
the rival systems are exposed there Ankas 3to 9
deal mainly with the Sadhanas such as Varagya.
Tapas and the tenth Anka deals with Sadhana and
% 10 the same way as the last chapter of the
Qanraka Sutra does The 10ad to Shanfi musé
necessarily be long and requires strenuous and
persevering and patient pursuib

The author’s invocation of his favourite Deit)

Wava Griva by the sloka “sraft gwyr wifageafarar ’
finely suggests that the poet expects the qFITGY 10
hus case to rise in the heart of his Liord gy whom

he describes as the mornming Sandhya The author ¢
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conscious of the difficulty of building & play upon &
rass which cannot appeal to popular taste and he
refers with pride io his descent from the sage
Vishvamitra who could create a new world with a
new Indra or without an Indra and whose name 18
gratefully uttered every morning by every Drvija
as the Guru of the Gayatr: The poet evidently
suggests that coming as 1t did from the great sage
with remarkable powers of new creation he could
make a play upon entirely novel lines with the
Shant: rasa for its basis His descent from the Guiru
of the Savitr: Mantra mught also justify his author-
ship of a play designated as Sunrise He 1s conser-
ous that unceasing devotion to the work of writing
of mghly controversial literature full of dry and
subtle ratiocination would ordinarily be 1nconsistent
with the development of the poetic talent and he
most modestls ascribes the combination in himsell
of both the talents to Liord’s Grace. The following
sloks where he compares his comimng by honeyed
words which would be a feast for an assembly
of master artiste ke Manu, Vyasa and Valmki
$o the spontaneous fall upon a ripple of the
Ganges waters fit to roll 1n the matted tresses on
Tiord Shiva’s head while dancing in the Sandhys.
Who could prevent Divimby from showering such
grace upon an object however unworthy ?



X1y

ISR Hrafy
gaIial giw: Eageasfaai o9
faereg: & frran=e fegraazTa -
qferar e afg war et
The word ®@¥ suggests that the numbers come
of themselves  The poet s mention of Manu as one
of the great poets of old betokens a keen poetic eye
of appreciation 1n our author There 15 a great deal
of sweet and sublime poetry n Manu which
comwmanded the admiration of Sir Wilham Jones mn
his highly appreciative introduction to his transla-
fion of Mann., Our author has a verv fine sense
of humour and his works abound 1n dehlicate
humorous touches., He explains the omission of
anclent critics to lay stress on Shanti as an abiding
Rasa by the difficulty o1 impossibility of getting an
audience to whom that Rasa would appeal The
omussion was not due to Shanti not being a domina-
ting rasa He says

SaT AREIFEFATRET ST FOUI, |
oy qifaEemEnRaiRa

He humours his audience and compels them to
Listen to what might be dry and uninteresting to
ihe multitude. He claims for his Rasa superionty
ever other Rasas and pomnts out that shant: rasa
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relieves the heart of all sadness and produces
perfect calmness whersas other rasas which excite
and stimulate leave lasting depression and pamn
He savs

g IR arfva ey 798 |

He prides himself with the title of the hon among
actors SfqvEgHi@agesaeiad and 1ndicates more
gratification on that title than on his generally
acknowledged name of Kavitaikikasimha The
Shantirasa although the ninth and the last is nok
the least (ninth) of the 1asas (srFamgor aftm=rRr @
779 férq ) All the other rasas must be so depicted
as to lead to the final shanti rasa which must be
the goal of all true poetry

The post congratilates himself on ths holy
place of Rangam (Suiranga.a) bec ming the Rangam
(theatre) for hus play His introduction of Kama
on the stage by referring to him as R NaHEHC-
grgdisad, has a fine humour about 1. Cupid could
well pride himself on having reduced the man 1n
Iswara by half, one half having been made woman.
As1n the Prabodhachandrodaya here also Cupid, his
ct 280t Ratr and bis friend Vasanta appear after
the S=M@ar, We have a description of the Vasanto-
teava 1n the following sloka which will compare
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well with the description of the festival in the
Ratnavah
E Gl D RIREETE
shiero fetonarfa gaa. sgwifor sz
REEILTU R U E T N LR
FEOIREEAG TSRS TSR |

The description of the Cauvery both 1n the first Act
and later is very fine He refers to the Anaicuts
which will divert the flood water 1nto various canals
which lead water directly into the fields The poet
who was a native of the Chinglepet district was
svidently 1nterested by bountiful nature and a
methodical system of wrrigation dispensing with the
necessity for the cruelly hard work of bahng water.
He says I93ar drsidrdizsci a&‘«faﬂw;ma@@m-
qHeBIFAH. Lhe word @=3+g suggests the contrast.
The poet now and then refers to the pride ot the
woman of the Chola country, though he does not pex-
baps actually sneer, he has a dehicate hit at her Inhis
short poem on Ranganatha known as  Wiqs=EIarT
he compares the curls on Ranganathas’s head to the
erooked and curling speech of Chola women full of
poignant satire He says Fad@EaFRS: Fas:
%S, The Chola woman prides herself on her
curling and long tresses and hangs them down in
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pride fancying that they may compare favourably
with the beautifully curling hair on the God’s head
but the poet will not allow her that pride, if she
wanted to compete with the beauty of those curls,
she can do so only by her crooked and curhng
speech which may perhaps in point of kautilya
{crookedness) bear such comparison. In the second
half of the sloka on the Cauvery the poet iefers to
the Chola women bathing 1n the Cauvery with their
tresses stretched out and says the river appears to
be covered as 1t were with moss and the daughter
of Kavera, the woman Cauvery, seemas to smile as 1§
were on the Chola woman’s ineffectual pride by the
couples of swans floating over her, He says

Qe g eagEgaRaarearraga,
79 TAAFEEUIART RITH

The poet seems to have been familiar with the
Chandakausika of Kshemeswara His sloka on the
power of Manmatha to drive out Vairagya and
Shant seems to be quite after the manner of Kshe-
meswara’s sloka on the restoring powers of a good
qleap

gt @Aty aifama: SO
et sgzmaf ffeedgd < o

(Sankaipa Suryodaya).
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g geala seanRafy
gengsEeata gfanifagey

ZgREafy ST T gigaras
1t 18 interesting to compare some of the Rishi’s
small Anushtup verses transformed into fine big
verses with even more ornamentation and beauty
by the poet The Rishi’s Anushtup veise,

Y @ WENSE ISR

ARy A g 9 § e wa.

may be compared with the author’s verse bumlt
upon 1t.

Si@ed: WEmefey qiEey TEmofh:
AT H A oA RO
situE. ReRanaig aeauae
Ay weftegorsfy e qiifdsifzie o
The old Anushtup slokas
BT gAY e 9 g g9 |
ThS giesgs e aRE: a3l
69 99 97 9 IgA GAT |
YT ¢ AT 9 29 HEAR T
are the basis of the author’s sloka
FEEE g entaniRad fEe
iy o Egaly AEggtgRas |
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99 a9 ¥ @@ AR $99ErT T
TG Sy AR F TR o
In saying that the Rishi Vyasa raised his hand alsc
(Fag=aly H‘%?g@”ﬁﬁﬂﬁ) in ihe assembly of rishis
the poet finely suggestathat Vyasa was 1n hig extreme
love for Kesava so neivous and anxious about secur-
ing a majoiity of votes for his God that he raised his
own hand as a president even before the others
did so  The famihar sloka in Yakshaprasaoa

qartsafry saay ffuar:
T =g aa gEoE
g8 aw fafeg qeEr
WIS 99 T | gL
may be compared with the author’s sloka

Al 7 afafasty swafy @iy oz

g kA fer: apan R gawa: B gae
Fu cafafraa fafgfa fae) gararay

T g #EiSae fager segmemia

The introduction of King Viveka with hig consort,
Sumati and the comparison of the characters with
the rising sun entering the Akasa (Vishnupada}
and sending forth his resplendent rays westward
gAWEr and dispelling the mugt of Abankara (con-
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ceit) which completely clouds the wision 1s very
fine

sggd galcRifammg afeam
IR SAHTEES T : |

qraAgR AT fEAET
wrEEe wsy fegue faw

The pun upon the words JI% (meaning westward
o1 innermost) and RS9 (meaning Akasa or the
Liord’s lotus foot) and T (meaning love or colour)
is easy and natural and would do credit to any
poet

The slokas put into the mouth of King Viveka
1n the first Act have a fine grandeur about them.
The Upanishads speak of the human body as the
Brahmapura. the city of Brahma or the great city.
The poet humourously suggests that the body 1s
1eally a great city and deserves the appeliation of
Brahmapura as 1t has very many gateways for the
entry of sin. He says agogRagr am @t He
describes the body also as a wonderful picture
painted with the brush of tricoloured Prakriti by
the Divine Architect The following description of
the lamentable condition of the soul’s intelligence
while the soul 18 clouded and shorn of its lustre by
contact with maya 1s sweet.
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e U ARy @Y G Sge
rAIRI GERE forgar aoa g |
FrErETERTEaR agy gt
T afemfor feasaar aifas |
The poet appears to have been famihar with the
drama of Vemsamhara. The following sloka of
the poet appears to have been imspired by and
modelled after a similar sloka 1n that play which 18
also extracted below for comparison
&g gg v fafafeg agr emwE
faaw =wifasd ywengEisg JoFor: |
STREANGRFAT WA AR
qag! 9w wel Pneamtae: |
1Sankalpasuryodaya).
FAR FAgRas: 8 WEHFRIIES &
dmrargiiigar Ay et e
AfEan 7o aaiEsgeata: 7
TS0 ERy whia Fagegia: o
(Venisawhara )
The poet appeais to offer sowne suggestions by way
of eriticism of the latter sloka The animals sacri-
ficed 1n a Yajna are not sacrificed 1 any spirit of
anger but purely with a sense of rehgious duty and
the sacrificed animals themselves are behieved to be
senb to Heaven. The Kauravas who are the ene-
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mies of Bima are intended 5o be killed by him
in anger and are not at all mtended to be blessed
with heavenly happiness  Although the dewv te
whom all sacrifices are dedicated 18 Sm Krnshna,
Bhima who had but a minute previouslv 1eferred to
the supreme greatness and diviniby of Sr1 Krishna 1n
the extiaordinary beaunful and sublime sloka hegin-
ning  with STERMAT forgets altogether Sm
Krishna as the deitv to whom his saciifice should
be dedicated Our post suitably ainends his sloka
to remove all possible eriticisms  His Pasn tied by
the ropes of Prakrit1 18 realls liberated fo1 ail time
and sent to a perpetual heaven  The self 1tself 18
the zf: offered to the Liotd Why surrender
unto the Liord things outside of the self 7 Why not
surrender the self itselt and sink altogether all
sense of cgotism (Ahankaza)’ The poet suggests
the doctrine of saranagathe,

The Prakritha slokas 1o the beginming of the
second Act are excellent The description of Man-
dakini 18 very sweet and will compare well with the
best deseription of the river by the great poets
The following sloka describing the trees on the
banks of the holy river with thur bodies moving by
the winds and showering the {luwers from therr lofty
branches with raised hands as 1t were 18 evidently
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msprred b. Bhavy Bhuti's sumilar description of the
trees cn the Banks of the Godavery

T leatfTad e g e A fFeag e
HIY SR UHIOTS S T HE (IR O ERT |
FRBomErEaE ey fgaesn ge
argify gerf TRlorer SeEr AEEEE I
{Sankalpa Suryodaya)

FUGBILIUESTOTHAT hA FeIfifa-
THETaaEas ATt TEE
FI RO SR IR U 2o
FABARIEREEST TS FOIZA"
(Uttararamacharitia).
Bhavabhuti’s description has a tinge of Bib-
hatsa due perhaps to the time chosen viz., the midday
with a scorching sun overhead Oum poet’s deserip-
tion 18 free from any such tinge andis in a pioue
and romantic setting  Bhavabhuti 1s fond of the
word Pragbhara and wuses 1t frequently in his
descripfive verses  Our poet detects his bias for
that word and uses 1t more than once in the intro-
duction o the second Act where his slokas are after
Bhavabhut1’’s manner Our author freely uses ms
owa slokas 1n other works for this play, Bhava-
bhut1 does the same within his three plays. Bhava-
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bbut: 15 so enamoured of his own slokas that he
sometimes repeats them even where they are
entirely out of place His sloka 1n the Uttararama-
charita put 1into the mouth of Rama in regard to
hus grief for absent Sita 2T &1 3 TFA g3 A I7AA.
is put 1into the mouth of Makaranda in the
Malatimadhaviya to express his sorrow at the loss
of his friend Madhava’s newly mairied wife Malati,
only amending ¥ ¥ I 1nto waw: It s
needless to say that many paits of the sloka are
enfirely inappropriate 1 Kalidasa never repeats his
slokas 1n one work 1n his other works Where the
circumstances are sunilar and the description has
also to be similar, he uses different language THis
sloka on the rejoicing of the elements on the birth

of Raghu
faar: o¥gaEaY 93 gan:
s EeEs |

is practically altered wholesale 1 form 1n his
describing similar conditions at the birth of Parvat:
in the Kumarasambhavs

s afawad
TR ARSI |
FRROTT ECAFAAT
gAY AsRiEs #4371
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Our poet repeats his own slokag verbatim but
they are never out of place
Bhavabhuti admitting the differences in prog-
ress between different students sitting at the feet of
the same teacher accounts for them by the
differences in the mental calibre of the students
He says,
fafa & 9@ faar a8a aar s
q 9 Tz aoEn ufw soEefa ar |
vy o qdrfaE, ¥e. & i aen
svafe gafeeEgR afm gar =9 it 25
Buf omr poat’s faith in the miraculous power
of a spinitual teacher s fium and even a pupil of little
intelligence can be imbued with all knowledge by
the grace of the Guru  He says
JRAEETRILEUETIRI0T T
qEaRfa F&g a9 & feaeasai |
He had unbounded admiration for Sr1 Rama-
nuja the principal founde: of his school and he
introduces the great teacher in the second Act as his
Guru and himself as the disciple and under the orders
from his Guru enters into short and humourous
attacks on rival systems The Sankhyas refuse to
count beyond twentyfive and deny Iswara the
twentysixth Thathwa After hearing the refuta-
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ton by tha poet they are made to say they are ready
to count twentysix o1 even twentyseven The
Senapati savs

Praqfaads=ar aren  aag fynager. |

wiEEa qEfEE afgm aatae &

The author evidently 1efers here to the Bhatata
sloka

& afgneraarg SARVERRT a1 |
and huwotously suggesis that the Sankhvas worsted
10 the argument agree to counting one or even two
more than theiwr systenn would adat

The poet expresses hus 1deals of good lLiterature
i his appreciation of the hiterature of Rainanuja in
the following lines

R BRI CIIE FARCI G
TETIE A7 TN ATy EgE i

AGREYIFATIGYA ISR TPIa

Good critics are rarely good wiiters themselves.
The slokas of Sr1 Rama expressing appreciation of
the perfection of the speech of Hanuman are them-
selves some of the finest specimens of lLiterature.
Similarly our poet’s verses written 1n appreciation
of the writings of the teachers of his school are
themselves good specimens of the best hterature.
His sloka on the merits of the literature of Saint
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Nammalwar has a beauty, flow and melody which is
all its own.
R GRGArT SRR miaggraaa
aEmrEHART: eoTaRiE e |
TRACTA! AIAATIATAN A
THFRIFAA. ARG fE o
He 18 conscious of the fragrance of the flowers

of his own poesy and expresses such consclousness
in language exqusitely fine  He says

Y FegNFaaIfy O aAaARERG
AAFFTZONFAATH T A AT

In s Vawragya Panchaka addiessed o0 his
great friend Sr1 Vidyaranya, he says
Aol & G drSaiEaaigR-
TRABE A= AT T AU
The following sloka put into the mouth of fhe

character Raga on the charms of women entering
upon youth appears to be very fine

T wagEAed WM RffRad
o1 2avf feesfig ASrTesiET |
% ganeE R ai: wuEEs-
e ARG 3 a9ar 9= o ST i

¥, 111, 60
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The poet's sloka describing the gentle breeze
in the forest country of Nepal wafting the fine scent
of the musk put on the Nepali women’s cheeks by
admiring friends to make them exactly equal the
Moon with the black spot and rehieving the fatigue
of the Vidhyadhara couples after their long amorous

sportings and wetted with dewdrops will do credit
fo an expert Sringara poet

ERICIRIGIEBI CUER G IR B E IR
fragmEregit: geaatatramtaenu: |

SIS CETe BIREECRERISEISItEITE
TR IRES ST Ry Fegard: i

The poet who 18 an out and out Vydika and an
embodiment of the highest vairagya redeems the
Vvdika friom Vikrams’s reproach in the Vikrama-
urvasiya as §gr-grEsre and mncapable of lovely orea-
tion Manmatha’s boast of his own mughfin the
following sloka at the cominencement of the fourth
Act 15 also fine,

3 YmeHiey A9 9. gOTvSHT S
FsgafEar agaEol gar R

NG: GATSIHA 70 99 F g FA
disg FfsageTadd: amuegRd: i
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Sri1 Krishnamisra i his Prabodhachandrodays
puts the following upadess into the mouth of
Saraswati

e T, TSTHISHEREN-

FgreeEHien gt an )
ey gaiafe a1 geweaas
e sl ws fdfmreaang o
The Scripture says.

oS A& arsisfen s shiafia g% |
“Having suffered from the extreme heat of passions,
I have immersed myself into Brahms even as the
man scorched up by the hot son cheerfully immerses
himself in a cool pond”. Sr1 Krishna Misra advised
the worship of the Saguna Brahman in the form
of Vishnu or the complete entry and surrender 1nto
the colourless (Nirguna) Brabman which by ais
delightfel coolness drives away all the heat of
samsara He evidently puts the latter aliernative
as the higher method and as referred to by the above
Pramana sloka  Qur author who believes that the
worship of Saguna Brahma 1s the safsst road says m
the following hines that the Pramana sloka refers to
the worship of the Saguna Brahman

BRI ALNECRE R e Bt
0} QT &% Sgor s afye) gf o
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The poet shows his direct knowledge of the
chimatic conditions and physical features of the
whole country by his fine and true descriptions of
the different parts in the pursmt after a good spot
for the making of penance. Hven in the poet’s
days the usurious moneylenders from the north
appear to have set up their money lending trade in
all important places. They were hiving away from
their families in strange places and cared for no
pleasure or comfoit for themselves but were
absorbed by their unceasing and abnormal desue
for increasing their money manyfold in the shortest
possible time by wsurious lending. In his days also,
Sannyasis seem to bave been worrymng people for
large donations on some philanthropic pretext or
other suck as the fonnding of a mutt or of a library.
He says of them,

fagfy Rrsasagoraigafa
TSR IR |
FRNyEsRerRIEmia gamm
RSy aad 23 9
The poet appears to h.ve been a good Yogi
mmself. He describes in several verses at the end

the rapturous trances inte whick the devout bha.l?to.
of tha Liord froquently falls. He saye of the Yogi.
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I GEUE TRRTTase aee

e & gahuafatata: sl S
qERREfERafr TRl aaf

A il AT o SgveavaITTy |

The following sloka describimng the merging
of the Yogi in the Anands ocean of Parabrahman
carried thereto by the Ganjes-like stream of spon
aneous, pure, continuous and sweet thought of the
Supreme affords clear proof of the Yogic experiences
of the author

waq: faga=gTeaRiaragmERa
QAR T g HTIZEa, |

P - e uTa g
MASII ARG ARE 1)

The fimshing slokas 1o the Prabodha Chandre-
daya and the Sankalpa Suryodaya indicate what
differences there may be 1n the ideals. The follow-
ing Bharata Vakya is indicative of the poet’s
extreme modesty and sincere convietion that the
Goed within him is the real author of his works and
that he is only His mouthpiece.

SRR et
WY SW: wEg aguriae: aradt |
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¥: o, SefuqmaamiisRaad
Rt STl amaiEng: foar agea: |

We shall now proceed to refer briefly to the
Hamsa Sandesa The Sandesa or message hiterature
is a8 old as the Mahabharata. FHven in the Rama-
yana hirds and beasts and even the mountfains are
freely addressed by Rama to get information about
Sita The swan carried love messages between Nala
and Damyanti The 1dea 1s not peculiar in Sans-
krit hiterature Tennyson in his ‘Princess’ addresses
a swan to convey a love-message. Kalhdasa was the
first to make a regular erotic poem of such a mess-
age The poem was so exqusitely fine that later
poets were enamoured of 1t and wanted to write
after that manner The two verses of Bhavabhuti
in the Malatimadhaviya addressed by Madhava to a

cloud beginning with 3aTa 9 are certainly inspired
by the Megasandesa 'There are several Sandesas
composed by later poets and published in the Kavya-
mala. Our author appears to have been profoundly
impressed by the Megha Sandesa and filled with &
desire to write a devotional poem on the same model.
He was an extremely religious person and he
would not violate the injunction to avoid composing
poems merely pandering to human passions (Freql-
@i a51dq ). But he must wnte a Sandesa and
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ahow all his slull as a poet He had the suthomty
of the Mahabharata for the conception of a message
through a swan. He knew that Kalidasa himself
now and then had Rama and Sita in his mind when
he describes the condition of the Yaksha and his
consort  Having got his inspiration from the
Megha Sandesa, he set about composing the
Hamsa Sandesa  The poem 18 one of the sweetest
songs 1n the world’s hterature. In hterary polish,
melody, simplicity and beauty, 1t will bear compari-
son with the works of the greatest poets Some
parts of the Purva Megha are rather difficult though
andoubtedly grand and have mnot the simplicity
which 1s characteristic of Kahdagsa The Hamsa
Sandesa 18 throughout simple and melhiflucus,

If Kahdasa chose a cloud to carry his hero’s
message our poet chose a swan as the messenger
A cloud would bring winter and send muddy waters
i torrents down the streams, clouds are believed
%0 stir up erotic feelings 1n the heart of lovers.
The muddy freshes runnming through winter streams
might compare with the turbulent feehngs of love
running through the heart Qur poet’s ends are
mostly spiritual and he therefore chose the season of
FA, when the streams are fairly full bat absolutely
clear like crystal The clear waters of the streams
mmight compare with thestreams of clear God-thought
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‘which are the dehght of the Yogi. The Swan (z=)
white as snow and with its pair of fine wings may
well compare with the Sannyasi Guru (also called
€ or 9WEH) with s two pakshas (wings) of Gnans
and Karma (Anushtana). The poet mmght have
had 1n mind Suka’s deseription of the WA 1n the
following sloka

wdel Seal fear PR gaEsa: |

I RV qEAn gAaT fatrRa o
where clouds having discharged the whole of their
water are said to shine in their pure white colour
like the tranquil Yog: who has found s peace
having freed himself from the yoke of all passion
and desire. If1sa common 1dea 1n the spirituat
literature of the country to address spiritual mess-
ages through the Swan which 15 supposed to
represent a Guru  The Guru is supposed to act as
2 medium of communication between the Liord and
the soul longing for deliverance It 1s an essential
idea of the author’s faith that the Liord seeks after
the deliverance of jiva even more eagerly than the
latter  Sita herself 1s believed to represent the
exiled jiva torn from the bosom of the Liord by the
ten-headed demon of the mind and divided by the
tea of Samsara. If the Sundarakanda depicts with
the deepest pathes the angnish of the separated
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Aftman, the Aranya and Kishkindha Kandas deseribe
even more pathetically the pining of the Tiord fer
the absent Jiva This short and sweet poem des-
cribes the feehng of the Lord for union with the
true and chaste Jiva  The hero of the Meghasan-
desa 15 described as being shorn of all his splendour
by hisimaster’s curse and of having been caught
inattentive (¥A%)in the performance of his duty
The first half of the opening sloka of the Hamsa-
sandesa 13 1n marked contrast with the correspond-
ing first half of the first sloka of the Megha. Our
author’s hero 15 described as being born in the
spotless races of the Sun and most attentively
engaged 1n the search for Sita  If the yaksha hero
lost the company of hie sweetheart by inattention
to lus duties which 1nwvited a master’s curse of exile,
Rama lost his Sita solely by attention to his duty
viz, of finding a cause for a war with Ravana the
embodiment of adharma and the sworn enemy of
the good. The poem contains intrinsic evidence of
frequent polishing of the verses by the author,
He aimed high to keep to the level of Meghasandesa
fall of poetic flights towering to the heights of
clondland and he frankly confesses in his appeal at
the end of the poem to the reading public that he
wrote and rewrote the verses several times before
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he gave them out to the world. He says the work
was polished upon the whetting stone of his
thoughtful mind many a time (RFarnAiEtaTResa. ).
He wished hus beloved production a wide popularity
1n the same way as Kalidasa intended his work of
Megha to travel far and wide raining sweet nectar
and never for a moment removed from the heart of
the tasteful student. In addressing the cloud at
the end of his poem 1n the following couplet Kali-
dasa appears to have referred to his work also
known as the ¢ cloud ’ or Megha

IERAIASE, (aay q1gs qyaei-
at g ol 9 F fregar o

It 1s very pleasant fo read critically the twe
works and compare and contrast them A close
study and enjoyment of the later woik will help us
t0 appreciate the earlier work better and more
sribically 1n the same way as a study of Kamba
Ramayana certainly helps us to understand and
appreciate Valmiki better  Our poet referred fo
the hero as 29: sqF in his first sloka and he refers
io him more particularly as U#H: =09 n the last
nada of the penultimate sloka  Being an all hie
worker in the field of Mimamsa he can not resist
the temptation t0 aim ab alikeness of the beginnming
and the end (IusHtgggrITEEy ). He was too much
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senamoured of the Padukas of Sm Ramsa Badhra te
omit a fine reference to them at the end of his work
(X yIEEIagaE U qigwam)  Very likely
his Padukasahasram had been composed before this
work Kalidasa referred to Sw#awagr in s firsé
verse and again to AN 1o the course of the poem
but he had no opportunity to refer to her &t the end.
I'he references to Sita in the poem give s peculiar
charm to1t Our poet’s heroine 1s Sita herself and
he refers to her as sa%awar both 1 the beginmng
and at the end of the poema  He says in the 48tk
sloka of the second chapter

T EYSERATAT SEReEr g
A gefgamge SEEETEa: |

@ Swifa Miger av @=a By
Tl EIgguaT ¥ TSR |

In wishing the swan to fly far and wide accom-
panied and cheeied by 1its consort, he evidently
expresses a wish that the spiritnal guru encouraged
by Acharyam (wife) in his good work of spreading
spirtual ight may carry his teachings to all the
corners of the globe. Kaldasa’s Megha bore no
likeness whatever to his heroine, but our poet’s
heroine had many things which strongly suggested
a comparison with the swan and the associafion of
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ideas was so strong that the hero famnted when
seeing the swan being struck by the points of
similarity with Sita The poet says

aftereafaRgTy aeReTTat
gresiafanfaay aefasrazi: |
e FreawTaERAT gEd
o 7 vafy aad grEa daRdn o

The poet has a fine hit at the ecstasy of the hero in
making his respectful approaches to the swan n
the hope of sending a message to his beloved when
he says that he paid more regard to the swan even
than to Hanuman.

FeAT qRAEgARAE! e RISTAAR
NEFRE JUrggeEt o artaiag |

Kalidasa referred to the gentle wind blowing at
the time (qvg w5 gAY a-wgEs:) Our poet’s des-
cription of the gentle and favourable wind mn the
following sloka 1s superbly fine and will compare
favourably with any similar description.

TRt g greatEe g
TS gaeTa Yo I |

famerfafmRort @ ¥fsd &
ARSI QR TRaeR: §
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A true poet must display a generously tolerant
spirlb, he must not cause any U or pain by his
igotry and exclusiveness. Qur author although an
exclusive believer 1n lus own tenets and his own
derty, discards his exclusiveness altogether and
indulges 11 very 1ppreciative descriptions of Liord
Siva and Patvati  If about the end of his poem
he makes a ieference to srgmaagr (Parvati), he
refers to her pleasantly about the beginming 1n the
12th sloka of the work. If Kalidasa, a bhakta of
Liord Siva, intended to sanctify his poem by
reference to Janaka’s daughter, om author, 2
devout Vishnubbakta, bheing a true poet, freely
makes appreciative references to Himavan's
daughter in the earlv and closing parts of hie poem.
A similar broad-nindedness was shown by Yamuna-
charya 1 his beautiful and 1everential reference to
the holy feet of Parvati in his well-known sloka
beginning with

AR AR AT ORI G TRIST_¢

This was evidently intended to be even an
improvement on Kahdasa’s soul-stirring reference to
8r1 Ramachandra’s feet 1n the hne

g8 e e Ageg |

Kalidasa compared s cloud decked by the

rainbow to the shepherd boy Krishna with his cleud-
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like body shining with the many-coloured feathers
of the peacock in the following couplet

A7 oW agRT FhauTRE 3
TR0 eFRawraar Tigve fson: |

Even more finely does our poet conceive and de-
welop a comparison between his swan and the creg-
cent on Liord Siva’s head The bandhupva flowers
which make their appearance 1n the same season
25 & hamsa feel a brother’s affection for the latter
and when the wind blows they smear the body of the
swan plentifully with their crimson dust  Smeared
copiously with the red dust, the white swan attaine
a sweet resemblance to the moon on Liord Siva's
head, covered by the white spray of the flowing
Ganges and tinged red with the lac-dve on the feet
of Parvatt The sloka 1s extremely fine

7ate & TETEfEale TRl QU
WM Fd SAGEIEE S |
A AT
TerwR R SOy )

The Megha 18 sa1d to have swans for 1bs com-
panions 1 1its fiight

S B L PG B R S s D B el
doee=y FaRy vadr owEen g2 |
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Qur poet makes the white autumnal clouds
keap close company and serve as an umbrella over
the swan

ST TGl A SEe-
SRR FET: oRa aReE: )

The author appears to suggest that the two
Sandesas are companions to each other and must be
enjoyed together to enhance the delight The leave-
taking by the Hamsa of the lotus-pond where 1t is

sporting 18 descrnbed with an indescribable charm
in the following sloka

gefiort fsreer SRTRRrET
U AGTELA: T A |
ar q aesfiaagsrar igdegs
a7y FAFTERET APEET |
The Padmini 18 a high-souled woman:
although her lover the swan had just reburned
after a long separation m the winte: when she had
languished considerably and was now being fillea
with cheer, she says ‘ves’ by the hum of the bhees
o the swan’s rtequest to go to Liank2 for 1s it not te
gave dear Janaki’s life that the Mlessage-mission
15 undertaken ?
The route of the Megha 1s through places lovely
mostly on account of the lovely women there, but
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the 1oute of the Hamsa 18 mainly through revered
places of pilgrimage Rarely the swan 15 introduced
to attractive young matds The main purpose of the
poem 18 to stir the depths of devotion in the 1eader.
The author’s Hamsa 1s intended to represent a guiu
whom nothing but the image of his God will attract.
The first holy place in the route 1s the hill of
Tuupats  The hill 1s called Seshadrm because 1
bears Liord Vishnu, sapports the world and has
crests studded with precious stones The snow-
white clouds on its summiis look like the snake-
skins just cast off by the seshas who become muktas
by contact with the holy atmosphere We ais
reminded of the sruti

‘quqy qIETECE ffagean’ au |lgfweaad) sa-
R
The description of the hillin the following
couplet 1s very fine.

wHH eyl gHERR-

W A G&Y TN CIASINRS |
The Swarnamukh: river 15 said te carry the
flewers dropping from the trees on her banks down

to Kalahasti fer the worship of Lord Siva. Vaish-
nava commentators do interpret the following
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couplet as meaning that the flowers are for the
worship by Siva, but there 18 nothing at all 1 the
sloka, to compel or even perhaps fto warrant such
an 1dea The description of the waves carrying
the flowers as the hands of the mver and of the
presentation of the flowers by the use of the word
upahara (respectful offering) would seem to clearly
point to the offering of the flowers by the river
with raised hands to the Liord at Kalahastt The
poet ewidently had in mind Suka's description of
the Jumna river touching the feet of Sri Krishna
with the offerings (upahara) of lotuses

SgILEC Tal MRS TSI |

SyrEAAT AAatEiEr difas. ogd-
AT A FAREgHIS. |

The Meghasandesa devotes 12 slokas to the
description of the Malava country and its capital
Avanti Kahdasa betrays his bias for his own
native land and treats the reader to a rather long
description thereof. His native place 1s not even
exactly 1n the cloud’s route to Mount Kailas, the
poet asks the clond to make a bend to have a full
might of the Ujjain country. Our poet who adopts
the manner of the old poet devotes eleven fine
slokas to the description of his own native town of

Y, 11 000
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Kanchi and ewvidently wishes to immortahse the
place. Kanchi was a great centre of learning and
was a very wealthy and busy city in those days The
poet says that Kanchi was so called because 1t was
the Kanchi (belt or waiststring ornament) of the
earth. The big Garudotsava 1n which Varadaraja
1s carried on big vehicles in the midst of large
holy crowds 18 finely referred to in the following
couplet.

g FRETRTasATEaE
71 RERRAET ARG aAE |
Although the poet does not enter into an ela-

borate description of the temple of Ekamreswara
he does not omit to make a charming reference to
the shrine The gentle breeze proceeding {from
the mango grove brings with 1t the dew-drops from
the moon on the head of the Liord of Pasus and
cools 1ts wearied friend, the Hamsa, coming from
a distance The sloka 1s simply beautiful,

ARTgaraeEg Afedl MgasgaweeE,
g3 qET: qgAfArEEREeY |

guesTel e @gisaaa=d
FEAMI: RASITRRIGH] T8 I

Kalidasa requested hus Megha to do due worship
to Mahakala at Ujjain. Our poet asks the swan to
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fan with his wings, the god and goddess strolling
about 1n the pleasure-gardens. It 18 interesting to
compare the following sloka 1n the Hamsa Sandesa
with the corresponding sloka 1n the Megha.
qeArE guasE fammresaamr
AT T ATt SRR |
¥ $ALE Ok RerawEE
ST ATEeaEgT ANSATE AT | Hamsa
feea aftne geiEey TEAT SagEar
fiere afy 7 FrEeRaneT 1 |
wsivr frfeaay @pvarasRE:
" g% AUREREOTEREET | Megha
The author has 5o aveld an anachronism 1n his
references to the shrine at Srirangam. He cannot
omit Smrangam which 1s on the route and where he
had spent a great part of his life. He therefore
refers to the Sesha Pitha there which was waiting
to recerve Liord Ranganatha who was prophesied

to come over from Ayodhya. The following fwo
slokas on Lord Ranganatha are remarkably fine.

<X e rfaaed g dsaar
srgramifkafiaag: I wdn |
qRAAERGR Tl Gi SRTST:
et wed gifrid s wwarE: i
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&9 ReY magaaaa® 9= 09% 1§
TERAHE SSH aged: |
AT EegiEaes AR T
rets Stefraearshfaa XaEm

The reference to Sundaia Bahu near Madura
13 very beautiful

e g9anTe graurere o
aFE gz g 7. @ |
e afeHTRmaw assara
Y {5 qyafaseRTazEa Bty 1

The hill on which the God 18 seated 15 the
Vrishabna rock. Unlike the bull, the moving seat
of Lord Siva, 1t 15 a fixture Sundarabahu 1s
permanently seated on the rock. To distingmish
hin from Sri Sundaresa in Madura, he 15 described
as Vishnu with the name of Sundara, The Noopura
Ganga flowing from the anklet of the God 1s des-
cribed as Ganga differing from the well-known
Ganga 1n that the waters have not the touch of
Liord Siva’s jata.

The first sloka of the second Asvasa is con-
ceived ssmilarly to the corresponding sloka in the
Megha The comparison of the two slokas is very
interesting
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farera= Sfemimn w==w atmn
HMAaE JEagE: Ravrdiensd |
oRaEIE AlTRIgTtg e feaRT:
STERTE gRMgas I8 QRN | Megha
Ireree Sfermaaar afgeT:
agd @t TRIRE ST TRATUEUET: |
TIT] AYETE] AR a9
T ggAadr @3g: gag | Hamsa.
The description of Sita under the Asoka tree
1s masterly and rouses oni deepest feelngs Sita
18 a ‘livins gem and gives lustre to the solar race.
T g RAs A oo |
Kalidasa refers to the slender waist of his
heroine by the words ¥ @@  Our poet avoids the
word Kshama and uses the word FR&A=T. The

follo wing slokas are good specimens of fine polish
and deep pathos

A1 A gEmETEET af ey a
& A1 e o g |

SR A GEATER:
gaER A A et ar

ATHTA ST R

AFEqT| LT TAT AT AR |
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gt a1 Farafamsn i

aen g7 fafasfaar areh segEn o
AT T FEUES = A

At geminfachd faffwedt fem |
S B AR USRI R i

AR AR TIRNST FETH N

The opening of the Message to be delivered
by the Swan was to be as follows —

qeggfy worgafad fifs Safgey =t

The addressing of the Yaksha heromne 1n the
opening of the Message by the Cloud as syfywy
18 not perhaps quite happy. Although the word
might be intended to give an admonition to the
heroine against behaving desperately in such a
manner as 1f she had lost her consort, the expres-
sion 18 not at all happy. Our author starts by
assuring Sita of her husband’s life by describing

him as &9Y .

The first looks (katakshas) cast on the swan by
Sita are described with a pecuhiar charm.

FEAEIAoTHY 91 A AEdEr
W T HEGREe fRfager Wi |
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& G RIE e T D
AT fRTara s TTE: I
The 1deas 1n Kahdasa’s well-known sloka T<2T&3d
93y f%® T are given a new shape 1n the following
sloka,

qel At AR eI -
Hiamet fafafraarmadT ga: |
TEIERE AT st
g AW 1 $oS) S SEaEE |
When the author says that Liakshmana wll
with the sound of his bow pour nectar into Sia’s
ear,
07 3ty o AT SEoTTEmE: |
he probably hasin mind his Guru (Liaksh-
mana or Ramanuja) who by whispering the sacred
mantra 1n the pining Jiva's ear rains immortahty
a8 1t were. The crossing of the ocean by construc-
ting & dam with rocks (Achalas) or with arrows
may probably be intended to suggest the crossing
of the sea of samsara by rock-hke devotion or by
immediate self-surrender comparable to the
darting of an arrow. If Kahdasa consoled the
heromne by the general saying that even the great
ave subject to the caprices of Fate tossing her vic-



tims to and fro as may please her, our poet offers
consolation by citing some instances of other great
women enduring suffering, being sustained by hope
of re-union with their Tiords.

=L 39w @AY aRyd FaeafyEr
WA sfmgeaTar fagwi fad |

rAE ®9afy gy HifyaeET &
=Ry & seraid agaig

If the Yaksha sought the protection of the
Cloud 1n his distress (41t, santapa) in the beginning
of the work, qur author directly makes 13 appeal
for protection (Saranagati) at the end of the work,
following the method of the Gita

st Fafufa Brgdagaran 4. |

The Hamsa Sandesa has been rendered into
beautiful English verse by a talented scholar, en-
dowed with a poetic mind, whom a cruel Fate took
away at an early age. A reading of the poetical
Englsh rendering will give a good 1dea of our
author’s greatness as a poet.

The commentary of Purnasarsvati on the
Megha recogmses only 110 Slokas as the genwuine
Slokas of the author although Mallinatha recognises
more which Purnasarasvati discards. It is interest-



I

g to note that Desihar adopts the number 110
for his work, 1t 18 very probable that the Megha
he read contained only 110 Slokas

The authior has wutten many other good
poems  We reseive our discussion of them to a

fater volume
A V. Sopalachari.
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